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Welcome to Norbergfestival 2017! 


Whether it's your first visit or a return, we want to give you the warmest 
welcome to this abandoned mine site. This is the 18th edition of 
Norbergfestival, an intimate utopian project slowly finding its position on the 
international arena. 


Norbergfestival is a dear project to us constituting the non-profit association 
Anrikningsverket. We are thoroughly pleased and proud to present this 
year’s diverse, dynamic and exciting programme. 


The three main stages Mimerlaven, Kraftwerk and 303 have their own 
carefully curated unique styles. Mimerlaven, the old mine, gives site-specific 
concerts that invite you to sit down, install yourself horizontally for the night, 
or to explore the venue’s meandering and preserved-decayed architecture. 
Kraftwerk, the mine site’s own power plant, along with the 303 tent, gives 
more rhythm-oriented experiences, diverse in style and in relation to the 
audience. Powerful and intimate at the same time! 


In addition to the main stages there is the newly added Krossverket, a 
re-purposed venue in the basement of Mimerlaven where you will be able to 
experience more intimate and focused noise shows and performance art. As 
usual we also have the Really Open Stage, where you are invited to take part 
in extended jam sessions along visitors and artists alike. Use our instruments 
or plug in your own! The festival also gives a few off-site events. More on that 
later. 


Enjoy our visual arts exhibition, commissioned and curated in relation to the 
festival/mine site’s rich cultural and economic history, along with our interactive 
programme. There are loads of wonderful gems to be found! 

Take care of yourself and each other and have the best festival ever! 


Love, 


Anrikningsverket 
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Anrikningsverket is a non-profit association based in Stockholm, 
operating in Norberg and Stockholm, Sweden. The organisation 
was founded around the annual project of Norbergfestival 

and extended into a year-round event production and 
interdisciplinary network. The network consists of composers 
and musicians, multi-disciplinary artists and curators, 
performing arts producers, architects, urban planners and 
engineers. Anrikningsverket is named after the main concert 
venue of Norbergfestival: the enrichment facility of Mimerlaven 
ore mine in Norberg, Sweden. 
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THRDEYEVSN — Siren 


The Norbergfestival 2017 programme covers the widest range of 
expressions in the festival history, with participators from 21 countries in an 
interdisciplinary field of music, performance, choreography, visual arts, club 
culture and cultural theory. Perhaps controversially, we find it more focused 
than ever—in a common denominator that excites us the most: contemporary 
explorations on the disparate fringes of many genres and disciplines. We hope 
you will be able to follow our threads, or make your own, presented in this 
dense three-day venture! 


Before introducing the individual programme participators, we'd like to make 

a brief mentioning of our many collaborators, bringing exciting contributions to 
this festival edition. Two nights on the 303 stage are devoted to international 
showcases: Thursday afternoon and night features Helsinki experimental club 
crew and label THRDEYEVSN, whereas Saturday night is hosted by London 
techno crew Siren. 


Mimerlaven hosts two Swedish label showcases this year, by iDEAL 
Recordings and Anna von Hausswolff's Pomperipossa Records. 
The stage also features artists presented by Elektronmusikstudion, 
Fylkingen, Masskultur and STHLM Drone Society. 


The Kraftwerk stage features performances and talks brought in collaboration 
with Polish Institute Stockholm as well as with PHONO Festival in 
Denmark through the new nordic festival network Up Node. Simsara 

music management agency also invites a couple of artists from the arabian 
hemisphere to the festival, in an ongoing collaboration between Sweden and 
the Arab world. We are also proud to reintroduce the venue f.k.a. 8bit, as the 
new performance and project venue Krossverket — giving focused, intimate 
attention to performance pieces and energetic live shows alike. 
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Material Fatigue 


Material Fatigue is an autonomous branch of the Norbergfestival 2017 
programme: a set of actions and exhibited works curated by Frida 
Sandstróm SE and Aleksei Borisionok BY. With a focus on 
interdisciplinary performance practices, Material Fatigue arches across and 
beyond the festival — day and night, on and off-site, in found rooms and on the 
stages. The start of the programme is marked on July 19 at Galleri Norberg 

in central Norberg, with the exhibited works of Susanna Jablonski. The 
installation is later accompanied in a set of sound interventions by Julia 
Giertz, Patrik Patsy Lassbo and Folke Rabe. 


At the festival site, video works of Annika Eriksson, Kajsa Dahlberg 
and Oleksiy Radynski provide reflections on communal utopias, torn down 
by post-Fordist mechanisms. Next to Iris Smeds aka Vaska Fimpen's 
imploded imaginarium and Cara Tolmie's looped identity of the diva, Stina 
Nyberg's movement workshop enables a re-training of whatever a political 
agency might be. As Kasia Wolinska and Ashig Khondker puts the 
very meeting of living bodies into practice, Dinis Machado guestions the 
space of the very body itself as autonomous. Exhausting the materiality of the 
architecture, KP Transmission elasticises our sense of hearing, while Olia 
Sosnovskaya lectures on the affective moment of a celebration and it's role 
as a collective and disruptive force in a contemporary political landscape. The 
artistic interventions will be accompanied by two set of artist talks on related 
topics. A special thanks to Fabian Nyman for developing light design for 
many of these events. 
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MATERIAL FATIGUE - AN EVENTUAL NEGOTIATION 


An event contains two constitutive powers: one disruptive and the other 
repetitive. While repetition has accumulation and excess of the homogeneous 
as a consequence, the very notion of the event contains a disruptive force. 
Between participating agents, it interferes with all assumptions of temporality. 
In the meeting, it breaks, leaks and transforms. The tension between repetition 
and breakage could be illustrated with the notion of material fatigue. In material 
science, this is the weakening of a material caused by repeatedly applied 
loads. It is the progressive and localized structural damage occurring when a 
material is subjected to cyclic loading, charged without agency for movement. 
Specific devices can be used to redistribute the pressure by displacing the 
repeated load. In a festive temporality, this inherent pressure is redistributed as 
a compressed moment of intensity shared between participants. Thus, another 
form of fatigue is enabled within an apart-together sensation of presence, 
where the loading also provides an agency for movement. We cannot fully 
know what shape objects and obstacles will have, as they shift the rhythm of 
the event. 


In times of raging deregulation and political uncertainty, where is disruption 
located? In political terms, this can be translated into boycott, strike or exile, 
all rather effective tools of political and social struggle. Still, we wonder if the 
gesture of refusal is an inherent part of the event? As Athena Athanasiou puts 
it: “engaged praxis is always that which opens the political to the incomplete, 
unforeseeable, and co-existential historicity of surprising itself.” For Material 
Fatigue, we approach in what ways continuity is broken, deformed and 
transformed into “performance fictions” — a notion introduced by David 
Burrows. Looking back into its own spectacle, Material Fatigue exceeds 
the very semantics of a social gathering. Invited artists are all working with 
discontinuity, corrupted transference or disturbed and redistributed events 

— such as alternative measurements of time, inappropriate lectures, dance 
celebrations, or voice and movement torn beyond the limit of a communicated 
identity. Breaking with its forecasting, this event deregulates its own logics. 
Exhausting this very time, it redistributes its effect, elsewhere. Duration isn’t 
singular as Lisa Robertson once wrote. We say it is disorganizing. This is a 
Post Party Syndrome. What's next? 


Material Fatigue is part of the two year project The Glossary of the Event, 
supported by artistic research and development funding from the Royal 
Institute of Art. 
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111X Fl 303 - THRDEYEVSN 

111X is an up-and-coming and of the most exciting producers in Finland, 

part of the THRDEYEVSN crew and showcase at Norbergfestival 2017. In a 
short period of time his music has been released through various netlabels like 
TAR, Infinite Machine, AMEN, THRDEYEVSN etc. His musical influences 
can be traced from noise and industrial to grime/bass music, yet he creates a 
distinctive sound, which has a dysfunctional harmony between hard hitting club 
music and delicate soundscapes. 


Anna von Hausswolff presents BAD SE Mimerlaven 

— Pomperipossa Records 

The newly formed trio BAD collects Anna von Hausswolff, David 
Sabel and Hannes Nilsson, to debut with a release on von Hausswolff's 
Pomperipossa Records on Christmas Eve 2017. 

Their live debut at Norbergfestival will be a blistering take on drone music: 
performed live on multiple electric bass guitars and gongs, on a backdrop of 
organ and noise. This early performance by the trio acts as an experimental 
outset in their further musical explorations — join in the rare chance to 
experience the promise of a new band in the making! 


Ash Koosha IR Kraftwerk 

Tehran-born and London-based, Ash Koosha creates music that is stripped 
of genre, style and conventional structure. His training in classical music 

and his interest in computer music from a young age has equipped him with 
necessary tools to construct, break, form and deform at the same time. The 
result is fragmented sound, unearthly yet natural, collage-like yet seamless with 
Persian influences. Koosha introduced the concept for the world’s first virtual 
reality album and has developed multisensory experiences for his music. 


His latest record on Ninja Tune, 1 AKA I’, systematises his own synaesthesia 
(the ability to ‘see’ sound) by treating sound “like a physical matter which can 
be broken down, liquified, rescaled or spatially positioned.” The results are 
nothing less than stunning. The album, he says “is about transformations in 
psychology and technological advancements — the result is always the same 
humans in the end.” 
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Aya Metwalli EG Risbergs - presented by Elektronmusikstudion 

Aya Metwalli is a singer/songwriter from Cairo. Starting with only 
acoustic guitar and voice, she has gradually expanded her artistry, adding an 
electronic elements including beats and assorted sound modulations. Her 
music has been described as ultra abstract, evocatively avant pop, heavily 
textured, soulful moanings, horror film scores, haunting, atmospheric and 

all encompassing, with a lyrical craftsmanship being equally sophisticated 
as audaciously bold. In December 2016, Aya self-released an EP entitled 
“BEITAK” and is currently working on her debut album. 


Beatrice Dillon UK Kraftwerk 

Beatrice Dillon is a composer, producer and NTS DJ based in London. She 
released two EPs on Where To Now?, two albums with Rupert Clervaux, 
collaborated with Kassem Mosse, and made acclaimed mixes for The Trilogy 
Tapes, Wichelroede (with Ben UFO) and Blowing Up The Workshop. 
Beatrice’s mixes are an esoteric antidote to orthodoxy, tracing the fringes and 
the vaults for sounds lesser heard, from wayward techno to vintage Folkways. 


She has collaborated internationally with visual artists producing sound and 
music for film, installation and performance at Southbank Centre, ICA, Tate, 
Barbican, Center of Art Geneva, MONA Tasmania amongst others. Her 
most recent release ‘Pulse’ — a two-track 12" for The Trilogy Tapes — is a 
collaboration with Kassem Mosse under the name Dillon Wendel. 


Bumki Kim KO Risbergs - presented by Elektronmusikstudion 

East Sequence ll for 4-ch. tape 

This work is based on Korean traditional Muul Nongak, which is the 
traditional community band music in Korea. Repeated patterns from the 
percussion instruments of the Korean traditional music show the Oriental 
characteristics and explain the title of this piece. This kind of traditional Korean 
farm music include all aspect of the feeling of human being such as happiness, 
sadness, and anxiety rather than the meaning of sentimental music itself. 


Bumki Kim earned his doctoral and master’s degree in composition at 
Indiana University in Bloomington and his bachelor’s degree from Seoul 
National University. He is now an assistant professor of music education 
department at Gyeongsang National University. 
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Byungmoo Lee KO Mimerlaven - presented by Elektronmusikstudion 
Tiny Windows for 4-ch. tape (2014) 

The world seen through tiny windows would be different from the usual world. 
A lot of elements such as shape, size, color and guality could be unfamiliar 
despite a same object. If the unfamiliar world of dusts seem beautiful, it would 
be so because of the similarity to the familiar world. The tiny windows here 
mean not only small grains but also some systems which sounds go through 
and distort sounds. Although an object is distorted many times, we are used 
to believing the object as truth because of familiarity. We should think that an 
object could be close to the truth, when the object is distorted again. What we 
are normally seeing is also a world through tiny windows. 


Byung-moo Lee is an adjunct professor of Korea National University of Arts. 
His music is focused on material conception and processing to express the 
sounds in more dimensions with different perspectives. 


Christine Ödlund SE Mimerlaven - iDEAL Recordings 

Christine Ödlund is a Swedish artist and composer from Stockholm. Her 
oeuvre is broad in scope with roots in multiple disciplines such as drawing, 
painting, video art, installations and electroacoustic music. Since her first solo 
exhibition in 1995, she continues to create intersections between art, science 
and music and she is a regular guest with her exhibitions at galleries and takes 
part in international music and film festivals. 


In 2008, she released ‘Phenomena’, her first full-length album on iDEAL 
Recordings. In 2011, she was nominated for the Culture Award given by the 
Swedish newspaper Dagens Nyheter “because she is a spiritualist who, in 
her artwork, fuses cosmic energies with the most recent findings in the natural 
sciences, and because she investigates the mysteries of life”. 
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Christoffer Berg plays Arthur Russell SE Mimerlaven 

Following last year's modular synth adaptions of Arthur Russell's Tower of 
Meaning, Christoffer Berg returns for a personal collaged vocal and cello 
take on some of Russell’s most beloved recordings: World Of Echo, First 
Thought Best Thought and Love is Overtaking Me. 


Through research and in dialogue with friends and collaborators of Russell, 
such as Peter Zummo, Ernie Brooks, Elodie Lauten, Joyce Bowden, Steven 
Hall, Steve Knutson of Audika Records, Eagle Eye and Nenneh Cherry, a 
methodology is set: Through recitation in a kind of loving disrespect for the 
work, Berg furthers on Russell's particular way of performing his pieces. 
Improvisation and side-steps, openness for turns, surprising connections 
between songs, meditation and pointless stalling in duration: all in all an 
attempt to remain in the stream of consciousness and mode that marks the 
peculiar style of most of Russell's recordings. 


Christoffer Berg is recognized for his recent studio works with Depeche 
Mode, but debuted as an experimental musician in the 90s and have since 
then worked with artists such as Freddie Wadling, Yukimi Nagano, Fever Ray, 
The Skull Defekts and many others. His solo releases include singular house 
music for Aniara Recordings and celebrated electronic jazz as Hird. 


In a longer period of creative block, Christoffer Berg plunged deep into the 
world of Arthur Russell and was compelled to engage in it personally. Upon 
ordering a Chinese cello on eBay, Berg soon found himself on stage with 
Arthur’s Landing — the legacy band formed by original Russell collaborators 
including Steven Hall, Ernie Brooks, Peter Zummo and Elodie Lauten. Not 
long after, the tribute record Red Hot & Russell was released where Berg 
participates in José Gonzalez’ take on Russell’s posthumous hit This Is How 
We Walk on the Moon. 


This marks the second stage of a three-year residency, the first of it’s kind on 
Norbergfestival, where Christoffer Berg further examines the legacy of Arthur 
Russell, performed in site-specific adaptations for the Mimerlaven mining 
facility. 
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Clora SE Mimerlaven - Pomperipossa Records 

Behind the acronym for his birth name is a self-taught Stockholm sound 
explorer named Christoffer Reichenberg. Ranging from the inaudible 

to thick drones, his sounds are recreations of memories and state of minds. 
With the help of synths, field recordings and samples he tries to depict these 
feelings when words fall short, like an ongoing audio therapy session. 


In the end of 2015 — after a decade of playing records, arranging clubs and 
enjoying these as safe havens — he finally sat down with a synth on his own 
and the result was seven tracks that became a self-titled EP on Zeon Light in 
2016. This new found way of expression led to a productive summer where 
loads of music was created which soon will see the light of day, maybe rather, 
the dark of night. In live performances, Clora lets chance and improvisation 
take a big part of the story being told. 


Cold Heart Investment AB SE 303 

July 2015. The phone rings, | don't answer. According to Yellow Pages, the 
caller is "Cold Heart Investment AB", a company registered on the same 
address as a military wear boutigue in Gothenburg. A couple of Google hits 
paint me an all too typical picture, representing our present state of barbary: 
operating in the legal grey areas opened up by the past 20 years of neoliberal 
policy, CHIAB had found their niche in selling useless subscriptions and 
sending out fake invoices to unwitting elderly citizens. The owner is convicted 
of assault, and two of his colleagues have served time for statutory rape. 

The moral decay of these men, oozing of fast cars on lease, alco-pops and 
benzodiazepines was dazzling, but what shook me most of all was the utter 
sincerity of the name they had chosen for their murky outfit. | decided to adopt 
it for my own enterprise: the meddling of 150+ bpm, atonal, polyrhythmic 
dance mania. Catch me before they do! 
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Coucou Chloe FR Kraftwerk 

London-based French artist Coucou Chloe is the creative child of the 
internet era who's been influenced by the electro and eurodance trends of the 
2000s. Originally coming from Nice, she studied contemporary art at the Villa 
Arson in France and she thinks of her music as a space to create and recreate 
stories. 


She prefers greyness over sunshine, which manifests itself in her cold, dark, 
vaporous and melancholic sounds, taking ravey-ness to a whole new hi-tech 
euphoric level. She released her first EP on Berlin-based Creamcake 

last year. ‘HALO’ is at once baffling and bold, futuristic and contemporary, 
blending electro and opera vocals with the menacing sounds of digital 
dystopia. 


Aside from her solo music, she is also one half of Y1640, a collaborative 
project with producer Sega Bodega. 


Ectoplasm Girls SE Mimerlaven - iDEAL Recordings 

Ectoplasm Girls is the collaborative audiovisual project of Stockholm-based 
sisters Nadine and Tanya Byrne, started in 2007. With their unigue blend 
of post-techno, industrial and esoteric pop they express their joint experiences 
with death and dreams. 


They released their first tape ‘Forever Nothing’ in 2008 and debuted on 
Joachim Nordwall’s iDEAL Recordings in 2011 with ‘TxN’, which was 
followed by the excellent ‘New Feeling Come’ in 2016. Truly honest, 
dreamy, dark, evoking music that switches from light to dark in an instant with 
its pulsating beats, haunting ambient soundscapes, deep hopelessness and 
comforting lights. As if Coil met Raime and decided to have a baby. 
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Erosion Flow DK Kraftwerk - UpNode Festival Network 
Copenhagen-based producer and DJ, Henrik Koefod gained international 
recognition with his self-titled Erosion Flow EP on George FitzGerald's 
ManMakeMusic imprint in 2014 and since then has released the two-part 
project, Spectrums Vol. 1 & 2, on Martyn’s critically acclaimed 3024 label. 
He has also contributed to renowned mix-series such as Truants, Solid Steel 
and Hyponik, as well as having made guest mixes on NTS Radio and RinseFM. 
His latest release explores the borders of melodic, pulsating electronica with a 
sheer sense of melancholy. Now moving into live-terrain, the 23-year-old artist 
is set to unravel his unique sound and versatile production style in a much 
more comprehensive and holistic experience. 

Erosion Flow performs as part of the exchange programme of the Up Node 
nordic festival network, invited by Phono Festival in Odense, Denmark. 
Made possible with support from the Nordic Culture Fund. 


Eunhwa Lee KO Mimerlaven - presented by Elektronmusikstudion 

A cosy chair for 4ch. tape 

A cozy chair was inspired by Andy Warhol s work Electric Chair, and its 
particular qualities of color. The piece consists of three separate parts, each of 
which has same motive, but represented in a different way. 


Eunhwa Lee was born in Seoul. She is currently an assistant professor of at 
the Baekseok University in Korea. 


EVOL ES Mimerlaven 

Under the interdisciplinary, persona-defying digital profile of EVOL, Roc 
Jiménez de Cisneros and Stephen Sharp dissect and deform all sort 
of techno artefacts, stretching them to their very breaking point, where mental 
dissociation meets fun! Finding form in digital files, prints, installation works 
and on music labels, EVOL works has primarily received attention in electronic 
music through releases on labels such as Diagonal, Presto!?, Editions 
Mego, Entr'acte and Alku. Recent EVOL recordings include Do These on 
Lorenzo Senni’s Presto!? and Right Frankfurt on Powell's Diagonal. 


On Norbergfestival 2017, EVOL presents a new piece for multichannel PA 
and dual laser system. 
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Forces FI 303 - THRDEYEVSN 

Forces is an experimental club music project of Finnish sound/visual artist 
Joonas Siren. Siren has been performing during the last seven years with 
different aliases in Helsinki experimental music circles, but for some time 
Forces has been his main output. This project is dedicated to the possibilities 
of electronic sound with different programming and digital editing technigues; 
often algorave-y SuperCollider beat-triggering meets extreme time-stretching 
and VST abuse. 


Forces released the Liguid Syntax EP independently on August 2016, 
which was based on heavily processed tracks of Ibiza Trance collections 
forming a sea of sounds, mirroring the underlying condition of capitalism, 
politics, identity etc, where everything is malleable and in constant change. 


Forces’ performance at Norbergfestival 2017 as part of THRDEYEVSN 
showcase will be accompanied by live video works of visual artist Henna 
Herranen. Unusual at its best! 


Hyunsuk Jun KO Mimerlaven - presented by Elektronmusikstudion 
Labor Lapsus for 2-ch. tape 

Hyunsuk Jun was born in Seoul, Korea and has studied at ChuGye 
University for the Arts, Korea National University of Arts and Universitaet fuer 
Musik und Darstellende Kunst, Graz, Austria. 


In Latin, ‘fabor lapsus’ means being sliding. The main material for this piece 
are sampled sounds of percussion. In the work, sound grains which are strong 
in movement actively move through sliding sound. These sounds are fused in a 
variety of types through combining or breaking each other. 


16 live 


Irradiation AT Mimerlaven - presented by STHLM Drone Society 
Patricia Enigl aka Irradiation is a sound artist, composer, DJ and club host 
as well as the co-initiator and manager of the Viennese label TEMP~. 


Irradiation's musical output is a permanent exploration of the space between 
repetitive and abstract electronic music. Over the last years, her music moved 
towards being experimental without losing the dance floor from sight, blending 
electronic dance music and acousmatic improvisation. 


Besides her solo project, she enjoys working with musicians, composers and 
visual artists. Collaborations include Electric Indigo, Didi Bruckmayr (Wipeout, 
Fuckhead), rapper/spoken word artist Mieze Medusa etc. Currently she is 
engaged in three projects: “Pasajera Oscura" with Chra, “Reinforced 
Chaos" with Martin Gasser and her collaboration with Martina Claussen. 


Jaeho Chang KO Risbergs - presented by Elektronmusikstudion 
Code III 

The Code series are audio-visual works on the theme of communication 
between humans and computers. The performer commands the computer 
through its terminal, and the computer produces the sound accordingly. The 
computer consists of various modules with a relatively simple Artificial Neural 
Network. The performer trains these modules in real time and improvises. 
Through continued communication between the two, the music continues to 
change and the audience can see the process through the screen. 


Jaeho Chang is a composer and media artist. His main interest is 
developing algorithms based on computer programming and composing music 
with them. His works include various styles of music such as electro-acoustic 
music both on tape and live, music for dance, music for film, and sound and 
interactive media installations. He has also been developing interactive music 
systems for media arts, and recently experimented with artificial neural network 
systems for his audiovisual works. Jaeho Chang is a professor of KNUA (The 
Korea National University of Arts). 
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Jesse Osborne-Lanthier CA Kraftwerk 

Jesse Osborne-Lanthier is a Canadian multidisciplinary artist, musician 
and all-round unpredictable genius. Focusing on inciting alternative cognitive 
responses via mixed sonic material, his sound operates through contrasts. His 
works are at once present, futuristic and atemporal. 


His collaborative endeavours include Femminielli Noir (with Bernardino 
Femminielli), The H (with Francesco De Gallo) and works with Robert 

Lippok and Grischa Lichtenberger. He released music on Where To Now?, 
Halcyon Veil, MIND Records and most recently on raster-noton. His 
Unalloyed, Unlicensed, All Night! EP is the mecca of unpredictability and it 
was put together with automatic call-and-response music tropes drawn from 
EDM, big-room house, trance and online production tutorials. 


JASSS ES Kraftwerk 

JASSS (S. Jiménez Alvarez) is a sound artist and producer born and 
raised on the northern coast of Spain, where jazz, African, and South American 
rhythms became some of the first and most formative influences of her life. 

In constant discord with the cultural and social norms, she found solace in 
landscapes of sound. After moving to the Netherlands in 2010, she began 
working with field recordings and electronic music. A year later in Berlin she 
began composing and scoring music for experimental films. In 2015 she made 
her first appearance as a DJ with a distinct, eclectic style that would become 
her signature approach. 


JASSS's first record, Caja Negra EP, was released by the American label 
Anunnaki Cartel in early 2016. Later that year she released her second EP, 
Mother, on Manneguin Records. Her first solo LP, Weightless, is to be 
released on iDEAL Recordings and marks a breakthrough of her exploration 
in electro-acoustic sound and audiovisual performance. 
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Kara-Lis Coverdale CA Mimerlaven 

Montreal-based Kara-Lis Coverdale is one of the most exciting young 
composers in North America. She is a classical pianist by training and has 
been church organist and music director at several churches across Canada 
since age 13. 


Her dense arrangements blur the line between the human and the data with 

a unigue penchant for long-form melody, harmony, and sonic detail. Her 
shimmering pieces of digital ether evolve out of polymorphous arrangements of 
synthesized samples and keyboards processed in surreal and ornate ways. 
She released her highly acclaimed solo album Aftertouches on Sacred 
Phrases in 2015 and collaborated with artists such as Tim Hecker and 

How To Dress Well. She is currently working on a commission for Vanemuine 
Theatre in Estonia to be premiered in late 2017. 


KP Transmission RU Kraftwerk — Material Fatigue 

Born in Georgia in 1988, Karina Kazaryan spent her childhood in and 
heavily influenced by the suburbs of Siberia's Omsk. Whether performing solo 
as KP Transmission or playing along with her sister Lucy and Diana in 

the noise rock band Fanny Kaplan, Karina's hazy and grainy compositions 
sound murky and chthonic, containing a vague feeling of uneasiness. As part 
of Material Fatigue, KP Transmission presents a new live show, combining 
intermittent industrial rhythms and dark hypnotic synths, which might serve as 
a soundtrack for russian writer Andrei Platonov's literary spaces of faraway 
steppes, construction sides and other heterotopias. 


Kuf & Dold SE 303 
The Swedish duo Kuf & Dold have in their collaborative and solo efforts, 
along with their record label Arsenik, turned many heads in the techno scene 
worldwide. The reason is their seemingly impossible endeavour: a unique 
take on original minimal techno. The results are simply stunning, being equally 
functional as transcendental. 


Their extended collaborative live performance at Norbergfestival 2017 will be a 
unique chance to take part of Swedish techno history in the making. 
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Manni Dee & Ewa Justka UK/PL Kraftwerk LIVE PREMIERE 


Manni Dee's techno smells something like burning rubber. Since 2013's 
'Pareidolia' EP on Black Sun Records, the London-based producer and DJ 
has been turning out breakneck warehouse fillers with an ear for the unsettled. 
He's released his music on Perc Trax, and as a DJ he has performed at some 
of the world's leading techno hubs, including Berghain and House of God. 


Ewa Justka is a Polish electronic noise artist, self-taught instrument 

builder and electronics teacher based in London. She currently studies MA 
Computational Arts at Goldsmiths College. Her main field of research is based 
on exploration of materiality of objects, vibrant, ontological systems (human 
bodies, plants' bodies, electronic circuits) and an investigation of modes 

of guasi-direct perception through noise performance actions, interactive 
installation, DIY electronics, hardware hacking, plant-molesting, breaking, 
deconstructing and collaborating. 


With support from Polish Institute Stockholm. 


Mathieu Serruys BE Mimerlaven - presented by Masskultur 
Belgian tape and synth experimentalist Mathieu Serruys works with 
the (dis)advantages of reel-to-reel tape machines and analog synthesizers, 
his compositions slowly progressing as loops of brittle melodies crumble 
into eroded textures. Searching for the sensitivity hidden in analog tape, 
Serruys creates a sound spectrum where atmospheres range from fierce 
monumentality to delicate emotions. 


In 2014 he released his debut LP ‘on Germaine Dulac’, loosely inspired 
by the moods, scenes and sceneries of La Coguille et le Clergyman (1928), 
by female avant garde filmmaker Germaine Dulac. A recent guest composer 
at EMS Studios in Stockholm, Serruys is also one half of the experimental 
music label B.A.A.D.M., a platform for exploration of extramusical meanings, 
references, obsessions or strategies that can lay hidden behind sound. 


Mathieu Serruys's live performance at Norbergfestival 2017 is presented by 
Masskultur. 
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Milos Olympus SE Krossverket - presented by Masskultur 
Combining crushing harsh noise and concrete music with moody synths and 
stoned vocal chants, Felicia Lindgren and August Levén became the 
leaders of a new, young full-frontal attack on the Swedish noise scene back 
in 2014. By the following year Olympus (Levén) already had a few tape 
releases under his belt, while Milos (Lindgren) debuted with one of the 
strongest tracks on the 2015 “Svensk Noise" compilation. 


Milos Olympus was born when the pair teamed up for tag-team style live 
performances, stirring up audiences with an aggressive and spontaneous live 
presence paired with an impressively developed and personal approach to 
sound in noise. As musicians, gig organizers and managers of the microlabel 
Forever United (in collaboration with Hugo Randulv), Milos Olympus are 
leading the way for the Gothenburg underground. In 2017 their debut LP will 
be released by Fórlag fór Fri Musik. 


Moonbow UK 303 - Siren 

Moonbow is the moniker of producer and DJ Eleanor Hardwick . Working 
by day as a photographer and music video director, her passion lies in 
combining mediums to create conceptual, immersive sonic experiences. Crack 
Magazine described her approach as “contributing avant-garde pop to a 
techno-orientated scene" which is reflected both in her own productions, and 
her eclectic DJ sets and mixes, that often combine both organic and electronic 
sounds, featuring anything from breakbeat, acid, footwork, early dubstep and 
IDM = to the psychedelic modular experiments of early electronic music. 
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Nev Lilit SE Krossverket - presented by Masskultur 

Nev Lilit shapes hard and brooding drones that fracture into rhythmic 
explosions, utilising the wide palette of contemporary electroacoustic music 
and the ecstatic clamour of dance music and raw punk rock. 


Stockholm-based talent Siri Jennefelt's activities span several different 
areas of sound work. Known for a hands-on approach to composing, this live- 
action attitude comes as no surprise to those who have witnessed Jennefelt 
command the attention of countless clubs and basements as electronician and 
vocalist in Stockholm post-punk band Saigon, and more recently the synth 
wave duo Ease. Her chilling stage presence is carried over to the solo project 
Nev Lilit, debuting in 2017 on new Stockholm label Moloton. 


Nick Klein US Kraftwerk 

Thrilling and suspenseful modular workouts with crushing strength from 
New York's Nick Klein - co-runner of Primitive Languages. Through 
releases on respected labels L./.E.S., Bank records, Unknown Precept 
and ALTER his universe of sound has been sharpened into an elegant 
beast walking the line between raw, yet restrained compositions and outright 
dancefloor destruction. 


Pechblende SE Tinghusparken 

From afar and from within — Pechblende uses the sounds of acoustic piano 
and synthesised pads to involve and embrace the listener. Searching for what 
is hidden inside by reaching for the distance. Emotions emerging through 
sound: finding their way out, taking place, coming and going, always moving, 
from the depths to the surface. Existing before evaporating. Trying to break 
free, yet reaching for connection. 
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Pharmakon US Mimerlaven 

Pharmakon is the solo industrial noise project of Brooklyn-based 
Margaret Chardiet. The ancient Greek word 'pharmakon' (‘drug’) has 
two paradoxical meanings: ‘remedy’ and ‘poison’. This duality is the key to 
Pharmakon’s ever so expanding world of sonic transcendence. 

She released her third full length LP ‘Contact’ on Sacred Bones March 
31st, a date which also marks the 10 year anniversary of her project. ‘Contact 
dissects the possibilities for escape from the existential dread, moments when 
our mind can come outside of and transcend our bodies. She explores trance 
states, always using sound and her body during live performances to create an 
exchange of energy and make contact with outside forces. You're in for a treat. 


s 


Sarah Davachi CA Mimerlaven - presented by STHLM Drone Society 
Sarah Davachi is a Canadian composer of electronic and electroacoustic 
music. Her compositional projects are primarily concerned with disclosing 
the antiquated instruments and forgotten sonics of a bygone era in analog 
synthesis, with concurrent treatment of acoustic sources — particularly organ, 
piano, strings, and woodwinds — often involving de-familiarization through 
processing. Her work considers the experience of enveloped sonic dwelling, 
utilizing extended durations, psychoacoustic manipulations, and simple 
harmonic structures. 


Her latest album ‘All My Circles Run’ was released on Students of Decay 
in January 2017. The five compositions on this record eschew synthesizer 
entirely, each focusing on a different instrument, including strings, voice, organ 
and piano. 
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Saturn and the Sun SE Mimerlaven - iDEAL Recordings 

Saturn and the Sun is the collaborative project of Gothenburg noise 
residents Henrik Rylander and Joachim Nordwall (The Skull Defekts, 
iDEAL Recordings). Their focus is the ultimate visceral combination: harsh 
electronic music and psychedelic deep drones. 

Nordwall has been running the iDEAL Recordings label since 1998 and 
collaborated with artists such as Mika Vainio, Mats Gustafsson, Leif Elggren 
and Mark Wastell (as Oceans of Silver & Blood). Rylander is a crime 
scene photographer, conceptual artist and ex-drummer of legendary Swedish 
rock band Union Carbide Productions. When these two guys team up, you 
know they mean serious heavyweight business. Not for the faint-hearted. 


Scanner UK Mimerlaven - Pomperipossa Records 

Since 1991, British artist Scanner (Robin Rimbaud) has been intensely 
active in sonic art, producing concerts, installations and recordings, 
connecting a bewilderingly diverse array of genres. His work traverses the 
experimental terrain between sound, space and image, creating absorbing, 
multi-layered sound pieces that twist technology in unconventional ways. He 
scored the hit musical comedy Kirikou & Karaba (2007) and Narnia ballet 
(2015) based on the popular children’s book, the re-opening of the Stedelijk 
Museum, Amsterdam in 2012 and in 2016 permanently installed his Water 
Drops installation at Rijeka Airport Croatia. His work Salles des Departs is 
permanently installed in a working morgue in Paris. 


Committed to working with cutting edge practitioners, he has collaborated with 
Bryan Ferry, Wayne McGregor, Mike Kelley, Michael Nyman, Steve McQueen, 
Laurie Anderson and Hussein Chalayan. 
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Skallahavet SE 303 

Skallahavet is a place on the island Skaftö on the west coast of Sweden: a 
big meadow not featured on any map, with a name only known by locals. The 
sounds of Skallahavet are inspired by children's spiritual rituals—bright, 
organic and chanting and suitable for the hobby Wiccan's várblot or for a 
summer evening's sunbathing. 


Skallahavet debut released the cassette Háxdisko on Kárvt this spring. 
Behind Skallahavet is Kajsa Magnarsson, a sound artist active in many 
fields, from building sound sculptures and writing scores to performing with 
electro-clash alter ego La Katla and making films. Magnarsson is also an 
active part of the scene 24kvm in Gothenburg and the trans- and female 
separatistic society Konstmusiksystrar. 


SKY H1 BE Kraftwerk 

Belgian producer SKY H1 is one of the most exciting recent additions to 
the electronic music scene. Inspired by a wide range of genres from grime 
to ambient, SKY H1's music is both brutal and sublime, melancholic and 

cheerful. Her work is a combination of strikingly emotive compositions and 
trancy orchestral synths. 


She debuted in 2015 on Berlin label Creamcake and released her recent EP 
‘Motion’ on CODES (an imprint of Bill Kouligas and Visionist's label PAN) in 
2016. According to Boomkat, it was the “most addictive new music we've 
heard in 2016". 


She played at events such as Sonic Acts in Amsterdam, Red Bull Music 
Academy in Paris, Bozar Electronic Arts Festival in Brussels, Unsound in 
Kraków and now it's finally time for her appearance at Norberg! 
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Solovkina SE Mimerlaven - presented by Fylkingen 

Solovkina (Alexandra Nilsson) is a composer and artist from 

Stockholm. Her work stretches between sound art, noise, electronica and 

free improvisation, mostly with the trumpet as her main material and always 
with very defined concepts. Lyrical as well as brutal, minimalist and maximalist, 
organic and non-organic, she creates both order and chaos. With a broad 
musical background she has composed for film, theater and chamber 
ensembles and is active in various collaborations with visual artists. Solovkina 
performs Canon for Mimer, a site-specific composition for trumpet and 
electronics. 


Taehi Kim KO Mimerlaven - presented by Elektronmusikstudion 

The Creation for 8-ch. fixed media 

Taehi Kim studied composition at Seoul National University, computer 
music composition at the Peabody Conservatory of Johns Hopkins University, 
and a doctoral candidate in composition at University of Illinois at Urbana- 
Champaign. Currently, she is an adjunct professor at Hongik University in 
Seoul. 


The work narrates the beginning of the universe, and the developing of multi- 
dimensional space. The main idea of it is based on superstring theory, which 
conveys the whole universe as created by vibrating strings. Out of the chaos 
in darkness, a huge energy generates a string vibrating which is the very 
beginning of the universe. The waves by vibrating strings create the multi- 
dimensional spaces of our world. 


B live 


Vaska Fimpen SE Mimerlaven — Material Fatigue 

As part of Material Fatigue, Vaska Fimpen will play classic hits from 

her coming album The Legend of the Sad Vagina. She will make a 
special electric guitar performance and sing one new song. Vaska Fimpen 
embodies the idea of performing failure. Thus, she stands as the ultimate art 
object; a caricature of herself. 


Iris Smeds is an artist working with issues regarding entertainment and the 
value of art and identity as commodities. Thus, she work with representation 
and with the marketability of people and of art, which is radically seen in her 
artworks and in the way they are presented. Smeds often writes herself into 
the narratives which she creates, such as performing as the legendary one 
woman punk band called Vaska Fimpen, since 2013. She is also head 

of Iris Smeds Entertainment Production — a production company for 
more entertaining art. With credibility as one of her main concepts, Smeds 
performs the idea of truthfulness, and how certain utterances are valorised 
through their very performances. 


Woodcutter Society SE 303 

Woodcutter Society is a pop duo based in Stockholm. These two millenials 
first met at a seedy rave on the outskirts of Stockholm back in 2012 where 
they connected through their mutual love for VGM-composer Yasuhisa 
Watanabe. Following their first encounter, they started jamming out on the 
Roland E-15 Intelligent Synthesizer. Jams evolved into full-fledged songs and 
the duos separate skillsets proved to be a match made in heaven. 


Woodcutter Society combines the production prowess of William 
Rickman (known for projects such as Weirdsville and ambient RnB-duo 
Slow Wave) with the slam poetry of Link Drougge (drummer of industrial 
doom-band Fon Restorff, formerly of Lo-Fi-Fnk and Karl X Johan). 
Together they strive make the hit songs of the future while conveying a strong 
technogaian message. Suffice to say, Woodcutter Society will take you to a 
very special place. 
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Your Planet Is Next SE 303 

Our planet... IS NEXT!? Yes, this is in fact the case, at least according to one 
Stockholm-dwelling, 30-something (wishes-he-was-a) failed pop star Arvid 
Wretman. Just how he fell from his position as poster boy of Kárrtorp's ever- 
vibrant noise scene to the pill-popping, Cher-covering discotheque pleaser, 
we could not tell you. 


First appearing in 2014 with a limited edition tape, Your Planet Is Next 
quickly caught the ears of those paying attention. He followed up with 
Stockholm label Junk Yard Connection's debut LP, with more refined 
electro productions that bounced jovially, chugged menacingly and punched 
erratically. Since he’s released a more experimental dusty tape offering on 
Opal Tapes and a lighthearted EP on Studio Barnhus (featuring a cover of 
Cher's ‘Believe’, believe it or not). 


ZULI EG Kraftwerk 

ZULI is Ahmed EI Ghazoly — a multi-instrumentalist, producer and sound 
artist from Cairo, Egypt and co-founder of VENT, a music-space-turned-club- 
night in Cairo with a sister night and record label based in London. As a key 
player in the KiK (Kairo is Koming) group and prominent figure in Egypt’s 
independent music scene for near a decade, his production credits span from 
post-punk and shoegaze to hip hop and techno. 


ZULI solo debuted on Lee Gamble's UIQ label with the Bionic Ahmed 
EP to resounding acclaim in early 2016. Bionic Ahmed covers a unique 
electronic perspective, taking cues from classic UK rufige, Æ's computer 
music and hip hop. On July 28, during Norbergfestival 2017, ZULI's second 
EP, Numbers, is released on UIQ. 


ZUL!'s participation at Norbergfestival 2017 is brought in partnership with 
Simsara music management agency, producing collaborations between 
Sweden and the Arab world with support from Musikverket. 
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Alexalfons Fl 303 - THRDEYEVSN 

Alexalfons is a producer and DJ based in Helsinki, Finland and the founder 
of THRDEYEVSN. He is widely considered as one of the most forward- 
thinking producers in Finland and has since 2013 been releasing different 

solo projects, produced and collaborated with various electronic and hip-hop 
artists. His latest release Conditioned is a collage of sounds found from the 
internet to field recordings, which are creating a dialogue between artificial and 
organic soundscapes. 


Checksum F! 303 - THRDEYEVSN 

Checksum is a producer and DJ based in Turku, Finland, and a vital member 
of the THRDEYEVSN collective. In his music, he strives to combine the 
history of pop and dance music with the ever-accelerating hyperreality of 

the now. His DJ sets stem from the same idea: they're archaeological forays 
into the corpuses of forgotten genres, woven together in novel ways. Expect 
disregard towards conventions, orthodoxy and compression quality. 


Folkhälsan F! 303 - THRDEYEVSN 

Counter-hegemonic bass music from Helsinki, Finland. Folkhálsan 

is interested in laissez-faire seguences, post-fact freguencies and the 
destabilizing potential of club music. Folkhálsan has released music for 
Finnish labels THRDEYEVSN, Crummy Kids and Siko Records, and is 
currently working on an EP for THRDEYEVSN. Expect an eclectic selection 
of noises. 


dj D 


Ikonika UK Kraftwerk 

London-based producer Sara Abdel-Hamid aka Ikonika has taken 
enormous strides since her classic 2008 single ‘Please’ on Hyperdub, and 
she's toured everywhere from Europe to Asia by way of Australia and North & 
South America. Her style is influenced by a wider set of genres, which aim to 
highlight her love for hip-hop and R&B. 


After a 4 year gap since her last LP, Ikonika's new album ‘Distractions’ is out 
2nd June 2017 via Hyperdub. It embraces a wider variety of styles including 
R&B, hip-hop, grime and 80's synth music. It’s described as a “mix of futuristic 
and industrious with a touch of gentle glamour.” The album includes several 
guest musicians like MC Jammz, Andrea Galaxy, Jessy Lanza and Night Slugs 
artist Sweyn Jupiter. 


Jay D UK 303- Siren 

With an acquired taste for anything psychedelic, Jay D's love for electronic 
music stems from 80's new wave, punk and coldwave. Her equal obsession 
with high energy acid house, 90’s techno and trance combined with her roots 
in dark synthy electro and percussion based grooves makes for dynamic sets 
which showcase her eclectic style and diverse appreciation for music across 
genres and timespans. 


Keiska Fl 303 - THRDEYEVSN 

Originally from Vihti, now residing in Helsinki, Keiska is a producer who 
doesn't seem to have boundaries when it comes to creativity. In his imaginative 
productions Keiska moves effortlessly from juke to dembow, to grime and 
trance. As a DJ, he has been tearing clubs up from Helsinki to Berlin for 
some time now and is widely recognized for his unpredictable and inventive 
dj-sets. Noted by FACT Magazine, Dummy Mag, etc, Keiska stands at the 
forefront of new generation of young producers pushing the boundaries of 
electronic music. Last year Keiska released an EP called Powerpoint via 
Berlin based label Creamcake. The EP was his heartfelt ode to euro trance 
and time stretching, with influences from modern trap and bass music. Come 
and witness Keiska's much anticipated DJ set as part of THRDEYEVSN 
showcase. Expect the unexpected. 
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Moist Balance F! 303 - THRDEYEVSN 

Moist Balance is a DJ, mashup- and visual artist based in Helsinki, Finland. 
She has been DJing in the Helsinki underground club scene almost for a 
decade and is known to be one of the key figures in showcasing modern bass 
music in Finland. 


Moist Balance has a vivid autobiographical and storytelling continuum in her 
mixes and mashups, in which she captures and creates strong emotions and 
cinematic drama through her wide selection of electronic music, no matter the 
genre. Moist Balance is also the visual artist behind THRDEYEVSN. 


Peckerhead DK 303 - UpNode Festival Network 

Peckerhead is Denmark's own Hardcore Techno enfant terrible. Although 
he probably is the youngest of the Danish Gabber front, he has already shared 
stage with great influencers of hardcore culture. On the dance floor he spans 
wide, from the early nineties hardcore genres, to a more extreme concept: “fast 
and hard". 


Peckerhead performs as part of the exchange programme of the Up Node 
Nordic Festival Network, invited by Phono Festival in Odense, Denmark. 
Made possible with support from the Nordic Culture Fund. 


re:ni UK 303 - Siren 
Growing up listening to drum & bass, dubstep and garage, as a selector 
Lauren (re:ni) plays an energetic blend of UK techno, breaks and electro. 
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Slime Eye UK 303 - Siren 
Dark & weird, Slime Eye plays techno, EBM, electro and anything at 
100bpm. Slime Eye performs as part of the Siren showcase. 


Sybil UK 303 - Siren 

A dancer first and DJ second, Sybil’s music embraces the colourful and ravey 
side of techno. With an insatiable taste for the combination of broken rhythms 
and hypnotic groove, her selections favour fast paced 90’s hardware workouts, 
low-swung electro, anything with a breakbeat, and delirious acid trance. A 
heady and ecstatic blend that makes for a lot of fun to dance to. 


Zora Jones AT Kraftwerk 

Austria-born but Barcelona-based DJ, animator and producer Zora Jones 
debuted with 100 Ladies in 2015, a profoundly unique seven-song offering 
that elicits shattered glass nested in choral arrangements. Her music is genre- 
defying but often charting the 160 BPM segment of club rhythms. 

Since then, Zora’s prowess in contemporary sound design has established 
her as one of the most intriguing producers in new dance music, and with the 
creation of the Fractal Fantasy music platform alongside orchestral master 
Sinjin Hawke, the pair's series of videos and interactive experiments have 
challenged archetypes of traditional artistry with an minute attention to detail. 
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PERFORMANCE 


Altering Arcadia — Bond Snatch, Violence Scatter — Cara Tolmie — Dinis Machado 


Altering Arcadia SE Krossverket 
Altering Arcadia is an ongoing project of Marianna Feher and 
Tamandua Engstrém, formed in 2014. 


Their performances operate and examine boundaries between corporeal 
deviance and transformability through elements of rope and sound that 
focuses on embodiment and self-alteration. A building relationship between 
devotion, dependence and exploitation in order for freedom of movement, 
fantasy and reflection to act relatively by triggering time and space, forming a 
body towards an amplified unfinished self. The structures per se, both material 
and immaterial, internal and external, are in flux—interacting bodies with other 
bodies, motion and site. 


For their performance Phoenix, the duo probes how past traces both 

mirror and guide present action—how body inhabits perception. Affect is an 
ontological openness and vulnerability, to change and shape anything there 
might be to encounter. Perceptual spaces impel not only to simply look at 
bodies but to contemplate what it is to live our bodies. By manipulation of 
space and situation, the site undergoes transformation that investigates states 
which engender emotional shaping. 


Original music score by Sorrowing Christ (Kali Malone & A.M. Rehm). 


Bond Snatch, Violence Scatter INT Mimerlaven 
Bond Snatch, Violence Scatter is the project of Fernanda Melgerjo 
and Christophe Aslanian. Two foreigners that met in Sweden at SFI. 


While studying her masters degree at Konstfack, Fernanda started an 
investigation about violence as craft dynamic: How does violence work as 

an energy we receive, stock, and transmit? This investigation became a 
performance project involving contemporary dance, noise music, and clay. 

The music alternates between moments of peace and crisis, where each crisis 
fills the dancer with violence and aggression and each peace gives a break 

to the dancer as a recovering and healing process. But this relationship is 
unbalanced and the clay appears as a result and becomes the place where the 
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violence overload has to escape. 


The whole performance works as a seguence of different scenes, showing 
the evolution of the violence flow through the body of the performer and her 
relationship with the clay. 


Christophe Aslanian is an artist-composer born in 1985. He has studied at 
the European Superior Art School of Britanny, in Rennes. His work, inspired 
by the New Anthropology with authors like P. Descolas or Augustin Bergue, 
guestion the tales and storytelling we can extract from relationships between 
human beings and environments as a composition process. 


Cara Tolmie UK Krossverket — Material Fatigue 

Performance and visual artist Cara Tolmie will present her per 
Incongruous Diva. Sampling and repetition form the basis for this 
performance which investigates signifiers and roles of ‘The Singer’ in 
contemporary popular culture, experimental and dance musics. Incongruous 
Diva puts a range of experiments in voice and movement in use to ask 
questions about whose affects and languages the singing voice acts as a 
locus for, testing how the performing body might be able to disrupt and infect 
the flows of value that profit from this voice. 


Cara Tolmie is based in Stockholm and her work has been presented at 
Tate Modern, Chisenhale, Spike Island and Kunst-Werke Berlin among many 
others museums, galleries and music venues. She is also part of the editorial 
collective for Cesura//Acesso, a journal for music, politics and poetics. 


Dinis Machado PT Krossverket — Material Fatigue 

This is a structuralist revisitation of walking and standing activities, where 
stepping is multiplied and unfolded into a densified activity. Looking back into 
series of practices where materialist ideas of citizenship are central, a spiral 
restatement of being and belonging here, arises. As a material event rather 
than a conceptual truth: presence turns gesture into an activity. Unfolding a 
blurry and uncanny identity, this pedestrian activity is developed into a dance 
or a ritual where movement dwells and maps sets of relations with the space in 
which the performance is happening. 


With an education on Dance and Visual Arts, the works of Dinis Machado 
develop from the crossing point of this two areas: were the concrete gesture 
of plastic construction is reclaimed and worked as choreographic material. 
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Dance is Ancient — Kasia Wolinska 8 Ashiq Khondker — Olia Sosnovskaya 


Gies, Fiedel & Stoianov: Dance is Ancient FR/DE/BG 
Krossverket 

The durational performance Dance is Ancient (6-10 hours long) is 
conceived as a dance rite, performed and facilitated by Frédéric Gies, who 
dances to the infectious techno beats of Fiedel who is behind the turntables, 
around a totemic sculpture created by visual artist Anton Stoianov and 
under the lights, reminiscent of the dance floor. The space in which it takes 
place is thought neither as a club, nor as a theatre/performance space, if 

not thought as both or as a space from another kind. The audience is invited 
to experience, spend time and engage with Fiedel's compound of sounds, 
beats and intensities, and with Gies' dance. This dance, which addresses 

all together the bodily, perceptual, sensual, social, emotional and spiritual 
dimensions of the experience of dancing, summons up ghosts of other dancers 
and dances. It elicits and unleashes fathomless and primal forces that traverse 
the depths of dancing bodies and invokes faunlike, panic figures. It engenders 
forms that shape-shift into each other. Dance is Ancient opens up a space 
for a multiplicity of individual and collective movements yet to be written 

and unwritten. It brings the focus back to the dance floor and to the magical 
powers of the act of dancing. 


Frédéric Gies FR is an artist in the field of experimental dance, based in 
Stockholm. Active in the international dance scene since the nineties, he is 
today one of the leading figures of contemporary dance in Sweden, as head of 
the Master Programme in Choreography at Stockholm University of Arts. 


Fiedel DE is one of the forerunners of Berlin techno, and an Ostgut and later 
Berghain resident DJ since 2000. His idiosyncratic and striking productions, 
in the duo of MMM or as a solo artist, have infected dance floors since the 
nineties. 


Anton Stoianov BG is a Bulgarian visual artist based in Berlin. Favouring 
the spiritual and personal over the intellectual, his reductive works evokes the 
past in the present. 
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Kasia Wolinska 8 Ashig Khondker PL/US Krossverket 

— Material Fatigue 

As part of Material Fatigue, Kasia Wolinska presents Hi Mary the 
shapeshifters are here in collaboration with Ashig Khondker. When 
looking at wild animals, the experience of "waiting for" and "looking at", the 
body in suspension wants to come closer, temporarily inhabiting the space 

of the imagined wild life. This is a set of joint forces of exploring what being 
together in waiting is, and how the non-verbal companionship works when we 
negotiate where to look and where to go next. The audience is suggested to 
bring something soft to sit on. 


Since January 2013, Kasia Wolinska has been developing her practice 
Hi Mary — a compilation of practices allowing the body to experience its 
peripheries, be they individual and collective. In such an entanglement, 

the notion of separation might be erased. Hi Mary has been presented in 
Berlin, Gdaňsk, Łódź, Warsaw, Kalisz, Copenhagen and Amsterdam. Kasia 
Wolinska has been a Centro Selva resident in 2014 and Transeuropan 
Festival in 2015 and in 2016 she was a part of the Global Practice Sharing 
Program (Movement Research / Art Stations Foundation) in New York. 


Olia Sosnovskaya BY Kraftwerk — Material Fatigue 

As part of Material Fatigue, Minsk-based artist-researcher Olia 
Sosnovskaya presents her lecture-performance burn, on fire, alight, 
inflamed, glow, ablaze, fervent, go up in smoke. Mapping out official 
soviet and post-soviet celebrations, festivals and rituals, Sosnovskaya 
elaborates on how a sublime and affective reception of a spectacle also 
includes ideology and discipline. The work is also part of Sosnovskaya's 
research on the political dimensions of techno and rave cultures. Looking into 
recent turbulent histories of former socialist countries and particularly into the 
phenomena of raves in the context of war and crises, she problematizes the 
subversive and revolutionary moment beside notions such as post-colonialism, 
exoticism and commercialisation. 


Olia Sosnovskaya is an artist-researcher, working with text, performative 
and visual practices; develops interest in the problematics of the celebration, 
pleasure and political; body, dance, gender and postcolonial studies. 
Sosnovskaya is also member of the artistic-research group Problem 
Collective. 
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INSTALLED WORKS 


Annika Eriksson SE — Material Fatigue 

As part of Material Fatigue, Annika Eriksson present Adventure Ahead 
— a video collage created with archive material from The Media Archive of 
Central England, which holds a large collection of amateur film, newsreels 
and documentaries. The work blends footage from various sources, but most 
importantly from an amateur film made in the form of a science fiction musical. 
Titled Children Rule 2080, this musical was produced in 1980 and tells 

the story of a group of children being transferred 100 years into the future. 
Once there, they are forced to fight against a controlling and dystopian state. 
Presenting us with an historic example of science fiction, Adventure Ahead 
ironically takes us back in time, through 35—40-year-old visions of the future, 
while simultaneously transporting us to a time that has still not taken place. 


Annika Eriksson is a Swedish artist living in Berlin. Calling perception of 
time, structures of power, and once acclaimed social visions into guestion, 
Eriksson strategically plays with the heated debates around the public realm 
and structures that regulate it. Thus, her work reveals the urban changes and 
how this is subject to unexpected political appropriations and inversions. 


Susanna Jablonski SE — Material Fatigue 

Memory, monuments, concepts of time and forms of reconciliation are central 
elements of Susanna Jablonski's artistic practice. Moving between 
sculpture, video, and sound, Jablonski addresses the malleability of each 
medium, bringing glass, stone, home videos, physical archives, and sound 
recordings into play with each other. Thus, Jablonski seeks to make gestures 
being both personal and part of a collective consciousness. In the meeting of 
the two she continues to develop her visual and auditory language. As part of 
Norbergfestival's and Material Fatigue's residence at Abrahamsgarden — a 
real estate with history from the 13th century, Susanna Jablonski presents 
a site specific installation treconsidering the materiality of the architecture. 


In addition to her solo practice, Susanna Jablonski collaborates with 
William Rickman on the music project Slow Wave, and has produced a 
number of internationally exhibited video works with Santiago Mostyn. Her 
work has been exhibited most recently at Moderna Museet (Sweden), Art 
Gallery of Alberta (Canada), and the Nanjing International Art Festival (China). 
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Inverted Volume of Sounds — Material Fatigue & Audiorama 


WORKS: Folke Rabe: What?? (1967) 
Patrik Patsy Lassbo: A map to get lost: Choir Rehearsal (2017) 
Julia Giertz: Sound as Touch (2016) 


As part of Norbergfestival's residence at Galleri Norberg, situated in 
Abrahamsgarden - a real estate in central Norberg with history from the 
13th century, Material Fatigue presents an archival showcase together 
with Audiorama. As a listening venue for music, sound art and earplays in 
Stockholm, Audiorama holds a growing library of compositions and sound 
art. In this showcase, three artists with different relations to the thematics of 
Material Fatigue are presented, one festival day each. 


All sound works are presented through a sculpture of speakers placed in the 
middle of the gallery room, filling the negative space with omni-directional 
sound. As such, the visitor becomes a part of the acoustic environment, both 
enabling and disturbing it with her movement within the space. 


On the first day of the festival (27/7), Folke Rabe present "What??" from 
1967. In this piece, Rabe put forth a an "enharmonic melding” of the partials 
of harmonic sound. Thus, he points at the inner inner hierarchy of these, with 
which he produce illusions. "Electronic devices have no muscles”, Rabe once 
stated, describing their characteristics as an enormous, tireless endurance. 


On the second day of the festival (28/7), Patrik Patsy Lassbo is presenting 
"A map to get lost: Choir Rehearsal — Algorithms conducting a digital 
choir” (2017). This is a set of etudes from the development of one of the 

main musical concepts for the hypermedial theatre production "A map to get 
lost” (2017).This choir rehearsal is one node in the project’s growing network 
of theatre events. The materials used for the composition are a freeware 

voice synthesis software, nice sounding words and phrases, algorithms and 
gregorian modes. 


On the third day of the festival, Julia Giertz presents "(The rest was just 
a part of the description of the piece)” (2016). With sound as the current 
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basis of her choreographic practice, Giertz is mapping bodily and structural 
responses to vibration. Facilitating sonified spaces where the body undergoes 
physical adaptation to freguency, geometry and force, this allows sound and 
vibrations to activate a perceptual disturbance where hearing and touch meet. 


SCHEDULE: Folke Rabe: 27 July, 17:00 — 20:00 
Patrik Patsy Lassbo: 28 July, 12:00 — 18:00 
Julia Giertz: 29 July, 12:00 — 18:00 


Xchn 


Xchn is a presentation of selected electronic music works originally 
composed in stereo, reinterpreted through a multi channel speaker setup 
spread throughout the hollows and mezzanines of the Mimerlaven mining 
facility. For two extended day sessions, one on Friday and one on Saturday, 
visitors will be given the opportunity to experience and explore a continuous 
stream of electronic sonorities across the mine hall: analog synthesizer drones, 
computer music, string ensembles, esoteric percussion. A curatorial spectrum 
encompassing a generous width and breadth of the most exguisite spectral 
transformations imaginable ranging from the early days of electronic music until 
today. 


The program includes Organ Dirges by Kali Malone who studies 
Electroacoustic Composition at the Royal College of Music in Stockholm. 


Curation, programming and diffusion: David Granstróm 
Curation and technical production: Daniel M Karlsson 


With support from the Swedish Arts Council. 
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SCREENINGS 


Behemoth 


Behemoth Kraftwerk 
Film, 95 min 

Directed by Liang Zhao CH 
2015 


With camera in tow, filmmaker Zhao Liang travels through the prairies 

of Mongolia's vast plateau. Unfolding before his eyes are the signs of 
controversial upheaval due to an aggressive modern economy. Heavenly green 
grasslands are being covered by the gloomy dust of a growing mining industry. 
Confronted with the ash and infernal din of incessant mining, herdsmen and 
their families have no choice but to move away as grazing 

meadows dwindle. Day and night, miners are busy picking out coals from 
mountains of rocks. In nearby ironworks, men bake in the scorching heat like 
the condemned in “Inferno”. In a sort of “Purgatorio”, sufferers of work-related 
illnesses await death in hospital. A genuine “Paradiso” has been destroyed in 
exchange for an urban mirage, the empty new buildings of modern ghost town 
Ordos. 


Behemoth is presented together with Njutafilms. 


Kajsa Dahlberg SE Kraftwerk — Material Fatigue 
Reach, Grasp, Move, Position, Apply Force 

HD Video, 40 min 

2015 


For more than a century, film has been used in experiments to understand 
and optimize our movements. Systems like the Methods—Time Measurement 
marked a radical shift in attitudes towards manual labour by focusing on 

the efficiency of human movements. As part of Material Fatigue, Kajsa 
Dahlberg presents “Reach, Grasp, Move, Position, Apply Force” 
(2015), where, the production of the video itself is used as a starting point 
to examine the negotiation of time in labour today, from Amazon warehouses, 
Apple manufacturers in China to smaller-scale service industries such as 
freelance translating and parcel delivery. In this sense the film reveals its own 
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Kajsa Dahlberg — Oleksiy Radynski 


working conditions. But it is also about the relation to time in film and hence 
about the negotiation between the audience and the film itself. 


Kajsa Dahlberg is a visual artist based in Stockholm and Oslo. Her work 
is represented in the collections at Moderna Museet Stockholm, Malmö Art 
Museum in Malmö, Hasselblad Center in Göteborg and at the Video-Forum 
at Neuer Berliner Kunstverein, n.b.k, in Berlin. Since September 2016, she 
is working on a practice based PhD at The Royal Institute of Art (KKH) in 
Stockholm. 


Oleksiy Radynski UA Kraftwerk — Material Fatigue 
Landslide 

Film, 26 min 

2017 


Landslide is a film about the community of people who “try to build a new 
society" in the cracks and pores of a collapsing social system. The film unfolds 
in central Kyiv, in a space which has been reclaimed from the city by forces of 
nature. As a result of a series of landslides, this space has become untenable 
and was subseguently occupied by the outcasts and outsiders of all kinds. 

It also became an important meeting spot for counter culture and artistic 
underground. A secretive graffiti team, a group of DIY-geeks and an avant- 
garde gay theatre which troupe fled the war in Luhansk all struggle to create 

a place where they can coexist outside the pressure of dysfunctional social 
structures. 


Oleksiy Radynski is a filmmaker and writer based in Kyiv. He is a participant 
of Visual Culture Research Center, an initiative for art, knowledge, and politics 
founded in Kyiv, 2008. His films have been screened at Oberhausen IFF, 
Leipzig Doc IFF, e-flux (New York), S A V V Y Contemporary (Berlin) and 
others. 
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WORKSHOP 


Stina Nyberg SE 303 — Material Fatigue 


Come once, or every day, and get the perfect, political body now! Don't let 
yourself get paralyzed by the subsumption of life by capital, join the new 
movement for radical bodies; Radikal Aktiveringsteknik (RAT)! 


For Material Fatigue, choreographer Stina Nyberg presents the workshop 
Radikal Aktiveringsteknik: Movements for a radical body — a 
movement workshop strengthening your political agency with a firm and 
guiding hand. With the physical exercises of RAT, you will learn how to climb 
every mountain, shed all doubt and jump any fence. 


Stina Nyberg's choreographic and dance practice is related to the 
possibility of creating new systems of logic through conviction and illusion, in 
order to construct the world differently and to act accordingly. Her departure 
point is always a feminist approach to the body; its social and political 
construction and ability to move. 


Yoga DJ Sessions SE Tingshusparken (Off-site) 


Yoga DJ Sessions is all about rhythm & movement, about transforming the 
fat base into a powerful yet elegant mantra. Yoga DJ Sessions was founded 
some three years ago by yogamaster Christian Wigardt and musical icon 
Curt Lundberg. Their ambition is to push yoga into new areas, new people. 
Expect a delightful mixture of yoga and meditation - it will awaken your body 
and mind and prepare it for dance. 


Erode your awkwardness and liberate those sweet hormonal highs. This is the 
second year in Norberg, the third year for Yoga DJ Sessions at Stockholms 
largest open air venue, Trádgárden/Under Bron. More and more people are 
attracted to this very different yoga, performed with adventurous beats. No 
prerecorded music, vinyl mix in real time only. Prepare yourself for the future 
sound of yoga. 
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Tour of the Mimerlaven tower 


Would you like to know what it feels like to stand on the roof of Mimerlaven's 
tower? Tours of Mimerlaven will be held once a day! 


The tickets are very limited so be sure to get yours well in advance. They will 
be available for purchase in our merchandise booth. In case of thunder or 
extreme weather the tours will be cancelled. Refund is handled by our staff in 
the merchandise booth, not by the guide. 


Be safe! 
You need to be sober and wear sensible shoes to be accepted to take the 
tour: high heels, sandals or flip-flops are not allowed. 


For your own and others safety it is very important that you follow the instruc- 
tions given by the tour guide. You will be provided with a helmet that you need 
to wear during the entire tour. 


The tour group meets up in front of the Mimer entrance a few minutes before 
the given time. There you will give your ticket to the tour guide and receive your 
helmet in exchange. Be there in good time! 
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DISCURSIVE 


Acceleration, Speculation and Techno Futures: 
Benjamin Noys and Emile Frankel UK/AUS 


Benjamin Noys and Emile Frankel discuss the possibilities of techno and 
electronic music for imagining the future in a time of crisis. Climate change, 
capitalist crisis, and the rise of new reactionary movements all suggest 

a bleak future. Can the accelerations of techno and global experimental 

club culture offer new speculative futures beyond crisis? What does the 
changing, decentralising conditions of post-internet sound and listening do for 
contemporary ventures in electronic music? 


Benjamin Noys is Professor of Critical Theory at the University of 
Chichester UK. His most recent book, Malign Velocities: Accelerationism 
and Capitalism (2014), includes a discussion of Detroit techno and 
accelerationism. He is the author of the first academic article on jungle and 
drum'n'bass, has written widely on accelerationism and dance music, and has 
recently written a piece on Techno Futurism: Dead Detroit Lies Dreaming. 


Emile Frankel is a writer and composer interrogating the socio-political 
ramifications of post-internet sound and listening. With a Master of Music 

from the Royal Conservatorium of the Netherlands, Emile's practice as a 
composer leaks into his writing—informing an original cross-examination of 
music sounding in our age of looming political and ecological crisis. Writing in 
a style which posits fictional voices against actual ones, Emile tries to reflect 
the speculative quality of all sound. His approach reveals the space outside the 
waveform, the consequences for presenting fiction in music, for imagining a 
future and placing it directly in the ear. Emile’s first book Hearing the Cloud 
is to be published early 2018. 


Moderating the discussion is Wassim Alsindi, a photophysics PhD, music 
curator and arbitrageur with a speculative affinity for radically decentralised 
technologies, crypto-anarchy and post-global digitalism. 
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GRAM[M]OFON 


Gram[m]ofon: Artist talk with Ewa Justka 


Gram[m]lofon = Talk + podcast + performance, a series of artist 

talks. Journalist Mats Almegárd, the Goethe-Institut and Polska Institutet 
welcomes a variety of prominent artist from Germany and Poland, inviting them 
to bring along their favourite records. The selected tracks will be listened to 
and discussed in front of a live audience, and the talks will also be published 
as podcasts. 


On Norbergfestival 2017, Grarm[m]lofon invites Ewa Justka to bring and 
talk about her most significant records. 


A record player, or a Gram[m]lofon, is more than just a device that plays 
back music. Combine it with a record collection and you have a machine that 
plays back a person's history. A record collection is a very personal thing, and 
when the headphones are not connected it might just gossip loudly about 
one’s childhood, infatuations, disappointments, joys, sorrows and passions. If 
a record collection could be said to be the soundtrack of your life, the record 
player might just tell us who you are. 


Gram[m]lofon was previously called Plattenspieler and was launched in 
the autumn of 2013 by Mats Almegárd and Goethe Institut. Gram[m]lofon 
at Norbergfestival 2017 made possible in collaboration with Polish Institute 
Stockholm. 
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Making practice social — Artist talks — Material Fatigue 


With an attempt to elasticise the notion of material fatigue, two panels of 
artists participating in the art programme will meet on the two last festival days. 
Inserting the notion of the commons, this is also a further elaboration on what 
the Material Fatigue programme might mean collectively. The panels will 

take place on Friday and Saturday, 13:00 - 14:00 and will be moderated by 
curators Frida Sandstróm and Aleksei Borisionok. 


The structure of feeling refers to the distinct yet shared ways that feelings 
may emerge. The notion was established by literary scholar Raymond William 
as an alternative to the social hegemony of common sense, rather pointing 
out the inner dynamics of the not yet fully worked out thought: feeling. 
Further developed by cultural theorist Lauren Berlant, it is through these 
unsynchronised flows of feelings under construction that new formations 
of thought emerge: collective affect. This formation says Berlant, is different 
from how political emotion is shaped as it includes converging, parallel tracks 
in simultaneous movement. For Berlant, the affective commons is the 
“unstated residue of collective life”, another lived-through architecture. 


With the affective commons as a starting point, this conversation investigates 
the role of collectivity and rupture through the notion of material fatigue and 
through each of the present artistic practice. Sharing our thoughts on living 
through “unsynchronized flows of feelings”, we look deeper into how common 
space is dislocated, recollected and redistributed. The common space is 
here understood as an affective commons, meaning it is not only physically 
defined, but also formed through emotional and temporal dynamics. By the 
laws of material fatigue, the touch of a surface both tears down and sustains 
its structure. How does this apply to our social constructs? 


Friday 29/7 
13:00 - 14:00 — Stina Nyberg, Kasia Wolinska & Ashiq Khondker 


Saturday 30/7 
13:00 - 14:00 — Dinis Machado, Julia Giertz, Olia Sosnovskaya 
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LIVE VISUALS 


Folded Visuals — VJ SSuvereeni 


Folded Visuals FI 303 - THRDEYEVSN 

Helsinki-based Merle Karp's dreamy visuals take the viewer to a castle in 

the air. Reflections and diffractions of bubbles, prisms and rainbows dance 
together with mysterious caves and soft moss in these dreamscapes. The mind 
can fly with forest treetops, splashes of water and spectral colours. Whispers 
and faraway travels, restless dreams of a summer day. Merle is a resident VJ at 
HYTKY, THRDEYEVSN, Kultti and Diskometsá. 


Fran UK 303 - Siren 

Fran is a multidisciplinary artist working across video, text and graphics. Her 
live visuals aim to enhance the sonic and physical experiences of being in the 
club, without taking the focus away from the musical elements of the space. 
Inspired by sci-fi narratives, cyberfeminism and glitch aesthetics, she creates 
glittering textures, objects and virtual spaces. 


VJ SSuvereeni F| 303 - THRDEYEVSN 

Performance- and visual artist VJ SSuvereeni is best known for her stunning 
video installations during musical events across genres. She has also curated 
various clubs and festivals all over Finland. Her aesthetic is characterised by 
psychedelic images, sensory hyperstimulation and a profound connection with 
nature. 


Currently SSuvereeni is mainly working with AVARUUSASEMA collective, 
but she is also occasionally participating in events by THRDEYEVSN and 
Diskometsá. 
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OFF-SITE EVENTS 


Risbergs Concerts - Thursday 27 July 


As the tradition goes, visitors of Norbergfestival are invited for a ride on 

the antigue ENJ railbus and enjoy a unigue concert programme at Risbergs 
Verkstad, curated by Elektronmusikstudion (EMS). Capacity for the railbus 
and the concerts are limited, and on a first come, first served basis. 


The programme at Risbergs Verkstad gives concerts by Aya Metwalli EG, 
Bumki Kim KO and Jaeho Chang KO. 


Since its foundation in 1964, Elektronmusikstudion (EMS) has been the 
centre for Swedish electronic music and sound art. EMS’ main mission is to 
offer professional studios for the production of electronic music and sound 
art, as well as supporting the artistic development of electronic music and 
its integration with other fields of art. EMS are also hosts of an extensive 
residency program for international composers. 


Concerts in Tingshusparken - Saturday 29 July 


On Saturday we give a full afternoon programme in Tingshusparken, a park 
in Norberg centre. Swedish ambient musician Pechblende performs live 
alongside a Yoga DJ Session hosted by yoga instructor Christian 
Wigardt and DJ and journalist Curt Lundberg. Local young hip hop talent 
Javid also joins the stage. 


Walk down Nytgatan until you get to the square, then turn left. Find a 
permanent stage next to a large yellow wooden house two blocks from the 
sguare. 


The concerts are free and gives an opportunity for anyone to take part in a 
musical showcase of the festival. Enjoy together with Norberg locals! 
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REALLY OPEN STAGE 


The Really Open Stage, the festival's open jam stage, has throughout the 
years been a varying but standing element of the festival. The last few years 

it has expanded in openness and size. Celebrating 15 years in 2014, the 
festival received gifts in form of instruments from Roland, Elektron and Teenage 
Engineering. The instruments are since then our permanent instrument bank for 
visitors and participants to jam with! 


You can bring your own gear and hook it up, or play on our supplied 
eguipment. The Really Open Stage is open for everyone, no matter your 
experience or skill, so be nice and support each other! 


CUISINE 


“A development within culinary arts could start, like the way within jazz. First 
one understands the heritage, harmonies and rhythms, or in a culinary context; 
flavour, resources, and techniques. Training, improvisation and curiosity are 
important factors when arranging a track as well as a meal. The knowledge 
and skills need to be quite solid, providing a base of understanding of 
traditional flavours and techniques as well as a range of ways to innovate on 
the well-known. Today with our increasing urbanisation, there is also a great 
movement of people to and from these cities. Many cultures share space 
within this context and many new are created. Influences and knowledge 
travel faster than before because of the better digital infrastructure. It’s still not 
equitable whose culture gets acknowledged and whose doesn't, but today it's 
easier to make new connections, allies and encounters.” 

— Ayhan Aydin, meal ecologist 


This year’s bar menu consists of layers on layers with flavours and textures 

to create a delightful and greasy plate. The food is primarily plant based and 
gluten-free with some alternatives for the omnivores. We serve breakfast, 
lunch, dinner and late night foods. The produce includes everything from 
wasted vegetables, Swedish legumes to foraged spices. The menu is 
designed to give you options to create a plate according to your likings and 
mood. It will have four categories with different alternatives: Carbohydrates, 
Sauces and seasonings, Salads and Protein. 


Don't forget that the sound changes your taste perception — the music has a 
huge impact on your meal experience! 
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D maps 


. Festival Area 

. Station for Risbergs 

. Lake Noren 

. Restaurant: Viking 

. Grocery store: Coop 

. Café: Need Coffee shop 
. Second hand store 

. Restaurant: Mai Thai 

9. Café: Elsas konditori 

10. Restaurant: Port Arthur 


ONOUGAONV- 


11. Restaurant: Engelbrekt 

12. Restaurant: Myntgrillen 

13. Alcohol monopoly: Systembolaget 
14. Grocery store: ICA Supermarket 
15. Tingshusparken 

16. Restaurant: La Gondola 

17. Restaurant: Pizzeria Vildanden 

18: Tourist information 

19. Galleri Norberg 
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PRACTICAL INFO 


GUIDELINES 


No tagging on the buildings and tents. Please respect the unigue 
architecture that the people of Norberg allow us to use. We want to be 
able to come back next year too. 

No smoking inside tents or buildings. 


No food or beverages, especially glass bottles, inside Mimer. 

The setting is special and reguires carefulness. 

Take care when you explore Mimer. The locked doors and obstructions 
are there to protect you from getting hurt. 


FACILITIES 

— Drinking water, toilets and showers are found next to Mimer. 

— Food and drinks are served in NORBAR next to Kraftwerk. 

— An area for barbeque and home cooking is provided on the camping area 
by one of the concrete pillars. 

— Weare unfortunately not able to supply open Wi-Fi. 


CAMPSITE 

Maximum tent size is 3x3 meters. Cooking by fire is only permitted on 
designated areas. You may bring your own drinks to the camping area. 

The campsite is situated on packed crushed iron ore, left over from the mining 
days. This means that the ground is hard to pitch a tent on, but when you have 
your tent standing, it has the nice effect that no matter the amount of rain, 
drainage is quick. 


CARAVANS AND MOBILE HOMES 

Caravans are allowed outside the festival area, at the racing track west of the 
camping site. For camping site conveniences, book Caravan Camping by lake 
Noren, 20 min by foot to the festival area. 


GEAR BANK 
Our artist gear bank is also available for visitors, subject to capacity. The gear 
bank is situated inside Mimerlaven, straight ahead up the first set of stairs. 


PAYMENTS 
No cash. You can only pay with credit and debit cards at the festival site. 
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OFF SITE SERVICES 

The town center of Norberg is 10 minute by foot from the festival site, offering 
cafés, restaurants, grocery stores, pharmacy, Systembolaget (Swedish alcohol 
monopoly) and various stores. We highly recommend you to take the 20 
minute walk to lake Noren for a refreshing swim. 

Get in contact with the local tourism information in Norberg for more details on 
interesting and mining-related sightseeing. Their office is located at the main 
sguare of the town. 


Want to call a cab? 

Taxi Norberg: 0223-204 00 

Taxi Fagersta: 0223-102 40 
Sverigetaxi Hedemora: 0226-80 400 
Taxi Dalarna (Avesta): 0775-50 50 50 
Sódra Dalarnas Taxi: 0226-580 70 


IN CASE OF EMERGENCY 


There will always be staff in the Festival Office. Please contact them if 
you or anyone around you get hurt, fall ill or need assistance of any 
other reason. 


The number for immidiate emergency assistance in Sweden is 112. 
There is a medical hotline “Sjukvárdsupplysningen" at pnone 


number 1177. They speak english and can book you a doctor’s 
appointment or order you and ambulance. 


The police can be reached at 114 14 for non-immidiate needs. 


Please inform our staff at the Festival Office if you have called 
emergency help so we can be of assistance by opening gates, 
giving first aid etc. 
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